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Conditions of Sale 

1. Rejection of Bids. Any bid which is not commensurate with the value of the article 
offered or which is merely a nominal or fractional advance may be rejected by the auctioneer 
if in his judgment such bid would be likely to affect the sale injuriously. 

2. The Buyer. The highest bidder shall be the buyer, and if any dispute arises between two or 
more bidders, the auctioneer shall either decide the same or put up for resale the lot so in dispute. 

3. Identification and Part Payment by Buyer. The name of the buyer of each lot 
shall be given immediately on the sale thereof and when so required, each buyer shall sign a 
card giving the lot number, amount for which sold, and his or her name and address. 

Payment at the actual time of the sale shall be made of all or such part of the purchase 
prices as may be required. 

If the two foregoing conditions are not complied with, the lot or lots so purchased may at 
the option of the auctioneer be put up again and resold. 

4. Risk After Purchase. Title passes upon the fall of the auctioneer’s hammer and 
thereafter neither the consignor nor the Association is responsible for the loss or any damage 
to any article occasioned by theft, lire, breakage or any cause. 

5. Delivery of Purchases. Delivery of any purchases will be made only upon payment 
of the total amount due for all purchases at the .sale. 

Deliveries will be made at the place of sale or at the storage warehouse to which purchases 
may have been removed. 

Deliveries at the American Art Galleries will be made only between the hours of nine a. m. 
and one p. m. on sales' days and on other days — except holidays, when no deliveries will be 
made — between the hours of nine a. m. and five p. m. 

Deliveries at places of sale other than the American Art Galleries will be made only during 
the forenoon following the day of sale unless by special notice or arrangement to the contrary. 

Deliveries at the Storage warehouse to which goods may have been sent will be made on any 
day other than holidays between the hours of nine and five. 

Deliveries of any purchases of small articles likely to be lost or mislaid may be made at the 
discretion of the auctioneer during the session of the sale at which they were sold. 

6. Storage in Default of Prompt Payment and Calling for Goods. Articles not 
paid for in full and either not called for by the purchaser or delivered upon his or her order by 
noon of the day following that of the sale will be turned over by the Association to some carter 
to be carried to and stored in some warehouse until the time of the delivery therefrom to the 
purchaser, and the cost of such cartage and storage will be charged against the purchaser and 
the risk of loss or damage occasioned by such removal or storage will be upon the purchaser. 
Note: The limited space of the Delivery Rooms of the Association makes the above require- 
ments necessary, and it is not alone for the benefit of the Association, but also for that of its pa- 
trons, whose goods otherwise would have to be so crowded as to be subject to damage and loss. 

7. Shipping. Boxing or wrapping of purchases is a business in which the Association is in 
no wise engaged, and will not be performed by the Association for purchasers. The Association 
will, however, afford to purchasers every facility for employing at current and reasonable 
rates carriers and packers; doing so, however, without any assumption of responsibility on its 
part for the acts and charges of the parties engaged for such service. 

8. Guaranty. The Association exercises great care to catalogue every lot correctly and 
endeavors therein and also at the actual time of sale to point out any error, defect or imperfec- 
tion, but guaranty is not made either by the owner or the Association of the correctness of 
the description, genuineness, authenticity or condition of any lot and no sale will be set aside 
on account of any incorrectness, error of cataloguing or imperfection not noted or pointed 
out. Every lot is sold “as is* and without recourse. 

Every lot is on public exhibition one or more days prior to its sale, and the Association will 
give consideration to the opinion of any trustworthy expeit to the effect that any lot has been 
incorrectly catalogued and in its judgment may thereafter sell the lot as catalogued or make 
mention of the opinion of such expert, who thereby will become responsible for such damage 
as might result were his opinion without foundation. 

9. Buying on Order. Buying or bidding by the Association for responsible parties on 
orders transmitted to it by mail, telegraph or telephone will be faithfully attended to without 
charge or commission. Any purchases so made will be subject to the foregoing conditions of 
sale except that in the event of purchases consisting of one or more books for one who has not 
himself or through his agent been personally at the exhibition or sale, any book may be re- 
turned within ten days of the date of sale and will be refunded the purchase money therefor, 
if the book in any material manner differs from its catalogue description. 

Orders for execution by the Association should be written and given with such plainness as 
to leave no room for misunderstanding. Not only should the lot number be given, but also the 
title, and bids should be stated to be so much for the lot, and when the lot consists of one or 
more volumes of books or objects of art, the bid per volume or piece should also be stated. If 
the one transmitting the order is unknown to the Association, a deposit should be sent or 
reference submitted. Shipping directions should also be given. 

Priced copies of the catalogue of any sale or any session thereof, will be furnished by the 
Association at charges commensurate with the duties involved in copying the necessary 
information from the records of the Association. 
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American Art Galleries 
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New York City 


At The American Art Galleries 

MADISON SQUARE SOUTH, NEW YORK 
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SOLD BY ORDER OF THE HEIRS 
OF THE ESTATE OF THE LATE MR. PEARSE 

First Session, Numbers 1 to 250, inclusive 

WEDNESDAY EVENING, MAY 17th, AT 8:15 O’CLOCK 




Alberti (Cherubino — Italian, 1553-1615). Virgin and Child, after Raphael. 
Front the Esdaile collection; also Engravings by Callot and De Baillu. 
Engravings. Together, 3 pieces. 




Americana. Battle of Bunker Hill; The Death of Montgomery; The Declara- 
tion of Independence; The First Prayer in Congress; and others. Engrav- 
ings. Together, 9 pieces. 


3. American Views. Niagara; Boston; Philadelphia; Bethlehem; and others. 
Lithographs and Engravings. Together, 12 pieces. 
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American and Other Views. View of Philadelphia, 1702; On the Hudson; 
Geneva; and others. Lithographs and Engravings. Together, 15 pieces. 

Anderloni (Pietro — Italian, 1785-1849). Moses and the Daughters of 
Jethro, after Poussin; also examples by other engravers. Engravings. To- 
gether, 5 pieces. 
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Anderloni (Pietro — Italian, 1785-1849). The Adoration, after Titian: 
also examples by other engravers. Engravings. Together, 8 pieces. 




7. Andre an i (Andrea — Italian, 1560-1623). The Triumphs of Cescer. Chia- 
roscuro woodcuts, after Mantegna. Bartsch, No. 11. Good impressions. 
Together, 10 pieces [Set], 


8. Andreani (Andrea — Italian, 1560-1623). Nymphs Bathing, after Paime- 
san; Woman holding a Skull, after Casolani; Di Carpi. Diogenes, after 
s ^ Parmigiano; De Ponte. St. Paul Praying. Chiaroscuro woodcuts. To- 

/ gether, 4 pieces. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


t ). Andreani (Andrea- Italian, 1560-1623). The Triumph of Death, after 
Fortunia Fortunius; Woman holding a Skull, after Casolani. The Virgin 
surrounded by Saints, after Parmigiano. two impressions; Adoration of the 
Magi, after Luvin. Chiaroscuro ■woodcuts. Together, 5 pieces. 

10. Arundel Society Publications. 1856, 1857, 1858: comprising, — The Giotto 
Chapel, after Burr; Christ among the Doctors, after Tintoricchio; The 
Nativity, after Tintoricchio; Martyrdom of St. Sebastian, after Peru- 
gino. Chromolithographs by Brooks. Together, 4 pieces'. 

11. Arundel Society Publications. 1857, 1858, 1867: comprising, — Madonna 

and Child, after Nelli; Saint Catherine, after Luini; The Ecstasy of 
/ St. Catherine, after Razzi; The Madonna del Sacco, after Andrea del 
(9 • Sarto; Chromolithographs by Gruner and others. Together, 4 pieces. 

12. Arundel Society Publications. 1857, i860, 1862, 1863, 1867, 1871, 1875: 
. comprising, — Madonna and Child, after Nelli; Two Heads, after Ghir- 

t/y landajo; St. Peter in Prison, after Lippi; St. Peter, after Mariannecci; 
The Ecstasy of St. Catherine, after Bazzi; The Annunciation, after 
Van Eyck; The Deposition from the Cross, after Lorenzetti. Chromo- 
lithographs by Gruner and others. Together, 15 pieces. 

13. Arundel Society Publications. 1865, 1868, 1876, 1877, 1878: comprising, — 

St. John the Baptist and St. Veronica; Adoration of the Magi; 
Nativity of Our Lord; The Angel Gabriel and the Virgin Annunci- 
ate; Christ Bearing the Cross; St. Giles and St. Jerome; St. Blaise 
and St.John Baptist; Christ on the Cross, and The Offering, after 
Memling. Chromolithographs by Schultz. Together, 9 pieces. 






14. 


Arundel Society Publications. 1869, 1870, 1871 : comprising, — Portraits 
of Judocus Vyts and His Wife; Judges and Warriors — Hermits and 
Pilgrims; The Triune God — The Virgin Mary — St. John the Baptist; 
The Annunciation; Adam and Eve; St. Cecilia at the Organ. All 
after The Brothers Van Eyck. Chromolithographs by Schultz. Together, 
6 pieces. 


15. Arundel Society Publications. 1874, 1875: comprising, — St. John the 
Baptist, with St. Benedict, after Montagna; The Annunciation, after 
Lothener; The Deposition from the Cross, after Lorenzetti; Sixtus 
(f). IVth, Giving Audience, after Melozzo da Forli. Chromolithographs by 
Gruner. Together, 4 pieces. 




Arundel Society Publications. 1880: comprising, — Interior of the 
Piccolomini Library at Siena, after Marchi; The Ceiling of the Sis- 
tine Chapel, by Michael Angelo. Chromolithographs by Gruner. Together, 
2 pieces. 



Arundel Society Publications. 1880, 1882, 1885: comprising, — The Vir- 
gin in Glory with Two Saints, after Pinturrichlo; Aenneas Silvius 
Piccolomini Receiving the Cardinal’s Hat, alter Kaiser; Angels 
Adoring, after Gozzili. Chromolithographs by Gruner and others. Together, 
3 pieces. 
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18. Arundel Society Publications, 1881, 1882, 1886, 1887: comprising, — 
The Transfiguration, after Perugino; Richard the Second before the 
Madonna, after Kaiser; The Madonna and Child, after Foligno; Saint 
Jerome in Ills Study, after Carpaccio. Chromolithographs by Graner and 
others. Together, 4 pieces. 




19. 




Arundel Society Publications. 1888, 1889, 1890: comprising, — St. 
George Baptising the Princess Cleodolinda, after Carpaccio; The 
Betrothal of the Virgin, after Lorenzo Di Viterbo; Christ among the 
Doctors, after Boccaccino. Chromolithographs by William Grave. Together, 
3 pieces. 


20. Arundel Society Publications. Black and White prints after paintings 
by Fra Angelico, Giotto, Raphael and others. Printed in black and white. 
vT Together, 130 pieces. 
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Atkinson (Thomas-Lewis — English, 1817). George Stephenson, after Lucas; 
also examples by other engravers. Engravings. Together, 7 pieces. 

Audouin (Pierre — French, 1768-1822). The Musical Family, after Netscher; 
also examples by other engravers. Engravings. Together, 12 pieces. 


23. Audran (Benoit — French, 1698-1772). The Flight Into Egypt, after Pous- 
sin; and examples of other engravers. Engravings. Together, 9 pieces. 




24. 

<r 
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Audran (Gerard — French, 1640-1703). The Battles of Alexander, after 
LeBrun. Engravings. Together, 4 pieces. 

Audran (Gerard — French, 1640-1703). The Battles of Alexander, after 
LeBrun. Engravings. Together, 6 pieces, bound in one volume. 

Audran (Jean — French, 1667-1756). Cupid and Psyche; and a selection 
of other engravings. Engravings. Together, 1 1 pieces. 


27. Baillie (William — Irish, 1736-1810). James Duke of Monmouth; and 

three other prints by Baillie. Mezzotints. Together, 4 pieces. 

28. Baillie (William — Irish, 1736-1810). Le Clair de Lune, after Cupp; also, 

a selection of Dutch Interiors and Portraits, after Dow, Van Ostade, Le 
-Nain and Rembrandt. All Mezzotints, by Baillie. Together, 13 pieces. 




29. Baron (Bernard — French, 1696-1766). Saint Cecilia, after Carlo Dolci; 

also a selection of other engravings. Engravings. Together, 15 pieces. 

/ J. 

30. Barogio (Frederic — Italian, 1528-1612). The Annunciation. Etching. 

Bartsch, No. I. Very Fine Impression, in perfect condition. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 
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Bartolozzi (Francesco — English, 1727-1815). Clytie, after Caracci; 
also examples by other engravers. Engravings. Together, 9 pieces. 

Bartolozzi (Francesco — English, 1727-1815). Lord Heathfield, after 
Poggi; also examples by other engravers. Engravings. Together, 6 pieces. 

Bartolozzi (Francesco — English, 1727-1815). St. Cecilia, After Cipri- 
ani ; also examples by other engravers. Stipples. Together, 5 pieces. 



Bartolozzi (Francesco — English, 1727-1815). Tempest; Perdita Discov- 
ered by the Old Shepherd. Stipples. After the paintings by Loutherbourgh, 
and Laporte. Good impressions, with Titles in Open Letters. Together, 
2 pieces. 

Beauvarlet (Jacques-Firmin — French, 1731-1797). Les Couseuses, de- 
signed and engraved by Beauvarlet; also examples by other engravers. 
Engravings. Together, 10 pieces. 


36. Beauvarlet (Jacques-Firmin — French, 1 73 1— 1 797). Le Comte d’Artois 
and Sister, after Drouais. Engraving. Very Fine Proof before All 
Letters. 


37- 
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Beauvarlet (Jacques-Firmin — French, 1731-1797). Offrande a Venus; 
OITrande a Ceres, after Vien; La Mere Laborieuse, by l.epici£, after Char- 
din. Engravings. Together, 3 pieces. 


38. Beckett (Isaac — English, 1653-1715). The Lady Williams, after VVissing; 
Portrait of Mrs. Gulston, by Earlom, after Hamilton. Good impres- 
^ sions, with inscription. Mezzotints. Together, 2 pieces. 
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Beham (Hans Sebald — German, 1500-1550). The Seven Literal Arts. 
Engravings. Bartsch, No. 12 1. Good impressions, in good condition. 
From the W. B. Scott collection. Together,. 7 pieces [Set.J 

Bellin (Samuel — English, 1799-1894). Death of Mozart, with “Key,” after 
O'Neill; also examples by other engravers.' Engravings. Together, 7 pieces. 

Bellin (Samuel — English, 1799-1894). Cromwell Refusing the Crown of 
England; and others. Engravings. Together, 4 pieces. 


Benedetto (G. — Italian, Seventeenth Century), 
and others. All Etchings. Together, 22 pieces. 


Noah and his Children; 


Berghem (Nicolas — Dutch, 1624-1683). Landscape with Cattle; also a 
selection of prints by Dietricy, Wierotte, and others. Etchings. Together, 
27 pieces. 


/«*. 


Berghem (Nicolas — Dutch, 1624-1683). Halte Pres der Cabaret: Cattle 
Scenes and other prints by Roos and Huysie. Etchings. Together, 10 
pieces. 
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Bernard (Theodore — French, Seventeenth Century). Men in their Sins 
Overtaken by the Last Judgement; also a selection of prints by other en- 
gravers. Engravings. Together, 6 pieces. 


46. Beugo (John — English, 1759-1841). Doctor Nathaniel Spens of the Royal 
Company of Archers, after Raeburn. Engraving. Good impression, with 
/*>■ inscription and large margins. 


47. Blake (William — English, 1757-1827). Chaucer’s Canterbury Pilgrims, 
<~Q after Fresco by Blake. Engraving. Fine impression, with inscription 

J anti margins. 

48. Bonasone (Giulio — Italian, 1498-1580). Noah's Ark; also selection of 

, — prints by Collaert and others. Engravings. Together, 18 pieces. 

49. Bosse (Abraham — French, 1602-1676). Printer; Sculptor; Painter; En- 
. ^ graver. Etchings. Together, 4 pieces. 

/sO. 

50. Bosse (Abraham — French, 1602-1676). Le Maistre d'Escole; also prints by 

other etchers. Etchings. Together, 22 pieces. 

/O' 

51. Both (Jan — Dutch, 1610-1652). The Large Tree; and others. All Etchings. 

Together, 20 pieces. 

52. Bouillard (Jules-Henri — French, Nineteenth Century). Francis Barto- 

lozzi, after Violet; also examples by other engravers. Engravings and 
r. Lithographs. Together, 9 pieces. 
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Bracquemond (Felix — French, 1833-1889). Sarcelles; Goose and Turtle. 
Fine early impressions. Etchings. Together, 2 pieces. 



Browne (John — English. 1719-1790). The Waggoner, after Rubens, Proof 
before letters; and examples of other engravers. Engravings. Together, 
5 pieces. 
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Browne (John — English, 1719-1790). Going to Market, after Rubens; 
and examples by other artists. Engravings. Together, 8 pieces. 


Bruyn (Nicolas de — Flemish, 1565-1652). Pilate showing to the People 
Christ crowned with Thorns. Engraving. Fine impression, with small 
margins. 
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Burke (Thomas — Irish, 1749-1815). Penelope Awakened by Euryclea, after 
Kauffman; also, examples by Williams, Houston, Pether, and Earlom. 
All Mezzotints. Together, 7 pieces. 




Busink (Ludwig — French, Seventeenth Century). The Holy Family, after 
Lalleman; Tineas carrying his Father, after Lalleman. Chiaroscuro wood- 
cuts. Together, 2 pieces. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


59. Canot (Pierre-Charles — French, 1710-1777). The Storm, after de Velie- 
ger; Two Sea-scapes, after Vernet. Engravings. Together, 3 pieces. 

60. Cantarini (Simone — Italian, 1612-1648). The Virgin and Child. Etching. 

Bartsch, No. 18. Good impression. From the II. F. Sewell and Boston 
3 Museum of Fine Arts collections. 



61. Cantarini (Simone — Italian, 1612-1648). Jupiter, Pluto and Neptune 
offering their Crowns in Homage to the Arms of the Cardinal Borghese; 
and others. All Etchings. Together, 8 pieces. 



Carracci (Lodovico — Italian, Sixteenth Century). La Sainte Vierge aux 
Angel. Engraving. Bartsch, No. 2. Signed on the plate, Fine impression; 
also a copy by an anonymous engraver. Together, 2 pieces. From the 
W. B. Scott and J. Barnard collections. 

Caricatures. Collection of Caricatures by Cruishank, Bunbury and others. 
Etchings and Engravings, some hand colored. Together, 7 pieces. 


64. Caricatures. John Gilpin; The Accomplished Maid; A Little Music; and 

others. Engravings and Etchings, some colored. Together, 21 pieces. 

yy 

65. Cariolano (Barthelemy — Italian, Seventeenth Century). The Sibyls, two 

impressions, one a duplicate, after Guido Reni; Peace and Abundance, 
/ /j after Guido Reni; Herodias, after Guido Reni; also three others, by 
' ‘ unknown engravers. Chiaroscuro woodcuts. Together, 10 pieces. 


66. Cary (J. — English, Eighteenth Century). A Country Doctor Giving Bolus 
to a Patient. After Rowlandson; also examples of other artists. Together, 
/ / 6 pieces. 


/<T 


67. Cheesman (Thomas — English, 1760-1820). General Washington, afte. 
Trumbull; also portraits by other artists. Engravings. Together, 4 pieces 


/?■ 


68. Cheesman (Thomas — English, 1760-1820). Five Heads, after Guido Reni, 
Dominicino, etc.; also seven portfolios, each containing an engraving 
after the famous pictures in the British Galleiy. Stipple Engravings, 
printed in colors. Together, 12 pieces. 


69. Chevillet (Juste — French, 1729-1790). Une petite fille recevant ses 
^ Etrennes, after Sehenau. Engraving. Fine Proof before All Letters. 


70. 


Chevillet (Juste— French, 1729-1790). La Sante Portee; La Sant6 Rendue, 
after G. Turberg. Engravings. Together, 2 pieces. 


7 «- 
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Chromolithographs. Four Coaching Scenes, and Landscapes. Together, 
10 pieces. 

Chromolithographs. Scenes on the Thames, and in the Meadows. Colored 
Lithographs. Together, 10 pieces. 
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75. Claude (GellIje) Lokrain (French, 1600-1682). Dance by the Waterside: 
Shepherd and Shepherdess; Apollo and the Seasons; and others. Etchings. 
Together, 9 pieces. 

74. Claude (Gellee) Lorrain (French, 1600-1682). Le Bouvier. Etching. 

Signed on the plate. Fair impression. 

75. Clements (Johan Frederik— Danish, 1749-1831). Death of General Mont- 

gomery, after Trumbull, Open-Letter Proof on India paper; also two by 
other engravers. Engravings. Together, 3 pieces. 

76. Cochin (Charles Nicolas — French, 1715-1790). Benjamin Franklin, en- 
___ graved by St. Aubin ; and Portraits of Franklin by other ai tists. Engravings 

^ and Lithographs. Together, 10 pieces. 

77. Collaert (Jan — Flemish, Seventeenth Century). Portrait of Americus 

Vespucius and Dante; and others. Etchings and Engravings. Together, 14 
3 pieces. 

78. Cooper (Richard — English, 1730-1820). School for Scandal; Shakespeare’s 

Seven Ages; The World Grown Odd and Crazy; The Ladies Adviser; In 
a Bad Age. Engravings. Engraved in fan shape. Together, 5 pieces. 

79. Corbutt (Charles — English, Born 1760). A Jewess, after Rembrandt; also 

examples by Smith, Wilson, Earlom and Turner. All Mezzotints. Together, 
SO. 5 pieces. 

80. Corot (Camille Jean Baptiste — French, 1796-1875). Souvenir d’ltalie. 

Etching. Fine impression on Japan paper. Beraldi, No. 5. 

81. Cousins (Samuel — English, 1801-1887). Portrait of Samuel Cousins, Signed 

Artist's Proof; also, examples by other artists. Engravings. Together, 
/f 6 pieces. 

82. Cousins (Samuel — English, 1801-1887). Simplicity, after Reynolds; also 

^ ^ examples by other artists. Engravings. Together, 4 pieces. 

83. Cranach (Lucas— German, 1472-1553). St. James. Woodcut; also Engrav- 
ings by Diirer, Aldegrever, and Sadler. Together, 4 pieces. 




84. Cranach (Lucas — German, 1472-1553). The Tournament. Woodcut. 

_ 1 Bartsch, No. 124. Fine impression. 

<£/ 

85. Danzel (Jerome— French, 1755-1810). Dutch Interior, after Van Tilburgh ; 

and examples by other masters. Engravings. Together, 8 pieces. 

86. Dean (John — English, Eighteenth Century). A Holy Family, after Andrea 
del Sarto; also examples by other artists. Mezzotints. Together, 5 pieces. 


Kindly read the conditions under which every item is offered 
and sold. They are 'printed in the forepart of the catalogue. 
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Dean (John — English, 
Reynolds. Mezzotint. 


Eighteenth Century). Cupid as a Link Boy, after. 
Fine Proof before the inscription. 


// 


Dean (John — English, Eighteenth Century). Cupid as a Link Boy, after 
Reynolds, Proof before Title; also, examples by Kirkall, Okey, Pether, 
and Reynolds. All Mezzotints. Together, 8 pieces. 


89. jDehoussieu (M. — Dutch, Seventeenth Century). Landscape after Claude 
/ Lorrain; also examples of other artists. Etchings and Engravings. To- 
V gether, 7 pieces. 

90/ Delattre (Jean-Marie — French, 1746-1845). A Musical Conversation, 
after Netscher; also examples by other artists. Engravings. Together, 11 
pieces. 


cT 


De Launay (Nicolas — French, 1739-1792). La Complaisance Maternelle, 
after Freudeberg; also examples by other engravers. En gratings. To- 
gether, 9 pieces. 



Della Bella (Stefano — Italian, 1610-1624). Shipping at the Port of 
Legorno; and other Ports. Etchings. Together, 5 pieces. 

Desnoyers (Auguste G. L. Boucher — French, 1779-1857). La Vierge aux 
Rochers, after DaVinci; also examples by other artists. Engravings. To- 
gether, 12 pieces. 


94 - 
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Desnoyers (Auguste G. L. Boucher — French, 1779-1857). The Muses, 
after Raphael; also examples by other artists. Engravings. Together, 
9 pieces. 


95 - 


Desnoyers (Auguste G. L. Boucher — French, 1779-1857). Eliezer et 
Rebecca, after Poussin; and examples by other artists. Engravings. 
Together, 3 pieces. 


96 . 


Dick (Archibald — -American, Nineteenth Century). Last Supper, Proof 
before letters; Biviani, A. The Pesaro Family. Proof. Engravings. To- 
gether, 2 pieces. 


97 - 


Dickinson (William — English, 1746-1823). Of suyl^ is the Kingdom of God, 
after Rev. Win. Peters; also selection of other engravings. Stipples. To- 
gether, 10 pieces. 


98. Dietrich (Christian Wilhelm Ernst — German, 1712-1774). Le Chanteur 
. en foire. From the James E. Root collection; also a selection of other engrav- 
ings, one after Ostade. Etchings. Together, 10 pieces. 


99 - 


?■ 

IOO. 


<&o. 


Drevet (Pierre — French, 1(163-1738). Madonna and Child, after Correggio; 
also a selection of other engravings. Engravings. Together, 14 pieces. 

Drevet (Pierre Imbert — French, 1697-1739). J. B. Bossuet, after Rigaud. 
Engraving. Good impression, small tear on left margin, repaired. 
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IOI. 


& 

102 . 

6 - 


Drevet (Pierre Imbert — French, 1697-1739). Samuel Bernard, after 
Rigaud; also a selection of other prints. Engravings. Together, 4 pieces. 

Duflos (Claude — French, 1662-1727). Les Premiers pas de l'Enfance, 
after Chenau; and other prints. Engravings. Together, 3 pieces. 


103. 

r 

104. 

105. 

/* 

106. 


Durand (Asiiek Brown — American, 1796-1874). Adriane, after Vanderlyn ; 
Musidora. Engravings. Together, 2 pieces. 


Durand (Asher Brown — American, 1796-1874). Musidora, after 
artist's own design; Adriane. Engravings. Together, 2 pieces. 


the 


Durand (Asher Brown — American, 1796-1874). 
Independence, after Trumbull. Engraving. 


The Declaration of 


Durer (Albrecht — German, 1471-1528). Madonna with the Monkey. 

Engraving. Bartsch, No. 42. Very Fine Impression, on paper with the 
— watermark “Bull's Head.” Slight repairs on upper and lower right corners. 
From the Deighton collection. 


107. 


Durer (Albrecht — German, 1471-1528). St. Jerome in His Cell. Engrav- 
ing. Bartsch, No. 60. Signed on the plate with the monogram A. D. Fine 
impression, in perfect condition. From the Souson’s print sale. 


108. 


> 


/<r&. 


Durer (Albrecht — German, 1471-1528). St. Jerome in Penitence. En- 
graving. Battsch, No. 61. Good impression, remargined. 

Durer (Albrecht — German, 1471-1528). Melancholia. Engraving. 
Bartsch, No. 74. Signed on the plate with the monogram, A. D. Good 
impression, has a small tear at top, neatly repaired. From the Count 
DuPaar and W. B. Scott collections. 


1 to. Durer (Albrecht — German, 1471-1528). The Great Fortune. Engraving. 
Bartsch, No. 77. Signed on the plate, with the monogram, A. D. Fine 
Impression, on paper with the watermark “High Crown,” remargined. 
From the W. B. Scott collection. 



in. 


Durer (Albrecht — German, 1471-1528). Peasant’s Dancing. Engraving. 
Bartsch, No. 86. Signed on the plate with the monogram A. I). Good 
impression, in good condition. 




1 12. Durer (Albrecht — German, 1471-1528). Peasants Going to Market. 
Engraving. Bartsch, No. 79. Signed on the plate with the monogram, 
— A. D. Fine impression, in perfect condition. 


1 13. Durer (Albrecht — German, 1471-1528). The Bagpiper. Engraving. 
Bartsch, No. 91. Signed on the plate with the monogram, A. D. Fine 
impression, few small tears, repaired. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


/O. 


Durer (Albrecht — German, 1 47 1— 1 52S) . Lcs OITres d'Amour. Engrav- 
ing. Bartsch, No. 93. Signed on the plate with the monogram A. D. 
Good impression, corners repaired. 


1 15. Durer (Albrecht — German, 1471-1528). Erasmus. Engraving. Bartsch, 
____ No. 107. Signed on the plate, with the monogram A. D. Good impression, 
-y* in good condition. From the W. B. Scott collection. 


1 16. 


/<?• 



Durer (Albrecht — German, 1471-1528). Small Passion. Woodcuts. To- 
gether, 21 pieces. 

Durer (Albrecht — German, 1471-1528). The Virgin being Crowned by 
Two Angels; Cranach, The Resurrection, after Diirer; Solis, Madonna 
and Child. Woodcuts. Together, 3 pieces. 


1 18. 


/o- 

1 19. 




Earlom (Richard — English, 1743-1822). A Blacksmith Shop, after J. 
Wright; and 5 other prints. Mezzotints. Together, 6 pieces. 

Earlom (Richard — English, 1743-1822). A Fruit Piece, after Campidoglio; 
also, examples by Ride, Heissig, Tinner, Faber and Halen. All Mezzo- 
tints. Together, 10 pieces. 


120 . 


Earlom (Richard — English, 1743-1822). Agrippina Lands at Brundusium 
with the Ashes of Germanicas, after B. West; and three others. Mezzotints. 
Together, 4 pieces. 


121. 

F 

122. 




Earlom (Richard — English, 1743-1822). Albert, Lord Arenberg, after 
Van Dyck; and another. Mezzotints. Together, 2 pieces. 

Earlom (Richard — -English, 1743-1822). A Lady Reading, after Boll. From 
the J. C. Smith collection; also, portraits by Earlom, Pettier, and Faber. 
All Mezzotints. Together, 7 pieces. 


cT 


Earlom (Richard — English, 1743-1822). Bacchus, after Giordano,— Proof 
Before Letters; The Cottage Children, after Gainsborough; The Sending 
Away of Hagar, after Rembrandt. Mezzotints. Together, 3 pieces. 




125. 


Earlom (Richard — -English, 1743-1822). The Brew House Yard. Mezzo- 
tint. Proof Before Letters, after Garrard. 

Earlom (Richard — English, 1743-1822). Bull Dog find Badger, after Town; 
and 3 other prints. Mezzotints. Together, 4 pieces. 



Earlom (Richard — English, 1743-1822). Christ Breaking Bread. Mezzo- 
tint, after Carlo Dolci. Fine Proof Before the Inscription. 

Earlom (Richard — English, 1743-1822). Christ and John the Baptist, after 
Guido Reni; Proof Before Letters; Love in Bondage, after Guido Reni, 
with inscription; Madonna and Child, after Carlo Dolci, Proof Before 
Letters; Infant, after Dominichino, Proof Before Letters; Virgin and 
Child, after Ferrata, Proof Before Letters. Mezzotints. Together, 5 pieces. 
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Earlom (Richard — English, 1743-1822). The Death of Clorinda. Mezzo- 
tint, after Hamilton. Proof Before All Letters. 

Earlom (Richard — English, 1743-1822). Dr. Thomas Newton, Proof 
before the Title; also, examples by Earlom, Turner, Reynolds, and Barney. 
All Mezzotints. Together, 6 pieces. 



Earlom (Richard — English, 1743-1822). Agrippina. Mezzotint. YVessely, 
No. 94. First State. Painted by Benjamin West. Engraved by Richard 
Earlom. Fair impression, with the title in scratched letters, margins 
trimmed to plate-mark, few tears repaired. 

Earlom (Richard — English, 1743-1822). John Heaviside. Mezzotint. 
J. C. Smith, No. 22. First State. J. Zoffany, pinxit. Rich Earlom, 
sculpt. Good impression, with title in open letters, margins trimmed to 
plate-mark. From the J . C. Smith Collection. 



Earlom (Riqhard — English, 1743-1822). Duke of Gloucester, after Hamil- 
ton, Proof before letters. From the J. C. Smith collection; Death Mask of 
David Garrick, Proof Before Letters, engraver unknown, J. C. Smith, 
page 1729, No. 68. Mezzotints. Together, 2 pieces. 

Earlom (Richard — English, 1743-1822). Elijah Raising the Widow's Son, 
after Rembrandt; and three others. Mezzotints. Together, 4 pieces. 


134. Earlom (Richard — Flnglish, 1743-1822). The F'lower Piece, after Van 

Huystint; Pether, Lecture on Orrery, after Wright. Mezzotints. Together, 

j 2 pieces. 


135 - 


3 

I3< 

£ 


Earlom (Richard — English, 1743-1822) Henry d'Esterre Darby, after 
Sir Wm. Beechey; and one other. Mezzotints. Together, 2 pieces. 

Earlom (Richard — English, 1743-1822). His Majesty Reviewing the 
Volunteer Corps assembled in Hyde Park. Aquatint. Drawn and etched 
by R. Smirke, Jr. 


& 


Earlom (Richard — English, 1743-1822). A Lady Reading, after Boll; 
George the Third and His Family, after Zoffany. Mezzotints. Together, 
2 pieces. 


138. 

<F 


139 - 

J. 

140 . 


J. 


Earlom (Richard — English, 1743-1822). Landscapes after Claude Lor- 
rain. Etchings. Together, 53 pieces. 

Earlom (Richard — English, 1743-1822). Landscapes after Claude Lor- 
rain. Etchings and Mezzotints. Together, 18 pieces. 

Earlom (Richard — English, 1743-1822). Landscapes after Claude Lorrain. 
Etchings. Proofs before plates were mezzotinted. Together, 47 pieces. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


141. 

J 


142. 


s. 


Earlom (Richard — English, 1743-1822). Landscapes, after Claude Lorrain. 
Mezzotints. Together, 5 pieces. 

Earlom (Richard — English, 1743-1822). Marriage a la Mode, after 
Hogarth; and a selection of other subjects. Etchings. All Trial Proofs. 
Together, 1 1 pieces, with keys. 


H3- 


144. 


Y 

•145- 


<0 


Earlom (Richard — English, 1743-1822). Meleager and Atalanta, after 
R. Wilson; and five others. Mezzotints. Together, 6 pieces. 

Earlom (Richard — English, 1743-1822). Mordeeai. Mezzotint, after 
Van den Eckhout. Good Proof, with Title in Open Letters. 

Earlom (Richard — English, 1743-1822). Moses Receiving the Law and 
Commandments on Mount Sinai; The Last Supper; The Raising of Lazarus, 
after B. West. Mezzotints. Together, 3 pieces. 




46. Earlom (Richard — E nglish, 1743-1822). Presentation in the Temple. 
Mezzotint, after Rembrandt. Fine Proof Before All Letters. 




47. Earlom (Richard — English, 1743-1822). Thomas Pownall, after Cotes; 
Turner. Mr. Ray, after Pocock; Carter. Brunei, after Drummond. 
Mezzotints. Good impressions, with inscription. Together, 3 pieces. 


148. Earlom (Richard — English, 
B. West; and four others. 


1743-1822). Shakespeare, King Lear, after 
Mezzotints. Together, 5 pieces. 


149. Earlom (Richard — English, 1743-1822). Sir Charles Thompson, after 
Gainsborough, Proof Before All Letters; also, Portraits of Richard Kempen- 
felt, after Kettle, and Sir Thomas Chaloner, after Van Dyck. Mezzotint. 
Good impressions. Together, 3 pieces. 



Z. 


Earlom (Richard — English, 1743-1822). Sir Edward Astley, after West; 
Portrait of Dr. Gregory, after Chalmers. Mezzotints. Good impressions 
with inscription. Together, 2 pieces. 


1 51 . Earlom (Richard — English, 1743-1822). Sir Thomas Chaloner, after 
Van Dyck, Proof before the inscription, small margins. Mezzotint. Wes- 
sely, No. 22. 

152. Earlom (Richard — English, 1743-1822). The Smugglers Attacked, after 

Bourgeois; A Concert of Birds, after Di Koiri; The Witch, after Tenniers. 
Mezzotints. All fine impressions. Together, 3 pieces. 

153. Earlom (Richard — English, 1743-1822). Smugglers Defeated. Mezzo - 
tint, after Bourgeois. Good Open Letter Proof. 

154. Earlom (Richard — E nglish, 1743-1822). The Temptation of St, Anthony. 

Mezzotint, after Tenniers. Proof before all letters. 
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155. Earlom (Richard — -English, 1743-1822). Thomas King and Sophia Bad- 
deley, after Zoffany, Proof before the Title; The Inside of the Pantheon, 

in Oxford Road, after Brandoin. Mezzotints. Together, 2 pieces. 

156. Earlom (Richard — English, 1743-1822). The Tenth of August, 1793, after 
$~Q Zoffany; and two others. Mezzotints. Together, 3 pieces. 

^157. Earlom (Richard — English, 1743-1822). The West Window of the Chapel, 

New' College, Oxford. Engravings by Earlom and Facius, after Sir Joshua 

Reynolds. Together, 16 pieces, bound in one volume. 

158. Earlom (Richard — English, 1743-1822). Rubens Wife, after Rubens; Por- 
<T) trait of Rembrandt, after Rembrandt, Mezzotints. Good impressions, 

w ' l h 'ascription. Together, 2 pieces. 

159. Earlom (Richard — English, 1743-1822). Venus and Adonis, after Bourdon; 
y. and other prints. Stipples. Together, 10 pieces. 

160. Earlom (Richard — English, 1743-1822). Virgin and Child. Mezzotint, 

after Correggio. Fine Proof before the inscription. 

iST!) Earlom (Richard — English, 1743-1822). The Witch. Mezzotint, after 
/ Tenniers. Fine Proof with scratched letters, cut. From the J. C. Smith 
collection. 

16/ Early German Woodcuts. The Triumph of Christ, after Titian. The series 
of eight plates, joined as 4 pieces. 

163. Edelinck (Gerard — Dutch, 1649-1707). Philippe de Champaigne, also a 
, — copy of the same. Engravings. Together, 2 pieces. 

yo 

164. Edelinck (Gerard — German, 1649-1707). 1 he Battles of Alexander, after 

Le Brun, engraved by Edelinck, Audran and others. Engravings. To- 
^ gether, 8 pieces. 

165N Edwards (Edwin — English, 1823-1879). Durham and other English Scenes 
All Etchings. Signed Artist's Proofs. Together, 11 pieces. 

166/ Edwards (Edwin — English, 1823-1879). Mounts Bay and other Views. 
All Etchings. Signed Artist’s Proofs. Together, 12 pieces. 

167/ Edwards (Edwin — English, 1823-1879). Thames River Views. All Etch- 
ings. Signed Artist's Proofs. Together, 11 pieces. 

168. Elliot (William— English, 1727-1766). A view on the Meuse, after Cuyp, 
^ Proof Before All Letters; and other prints. Engravings. Together, 6 pieces. 

169. Engravings. A Collection of Views, Portraits, Landscapes and Animal 

Subjects, engraved by Tomkins, Lignon, Bartolozzi, Hill, and others. 
, Together, 127 pieces. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


170. 

/o. 


Engravings. A Collection of Engraved Portraits, and Subjects for Extra- 
illustrating purposes. Together, 245 pieces. 


& 


Engravings. Architectural Plans of Houghton in Norfolk, engraved by 
Fourdrinier. Together, 19 pieces, bound in one volume. 


172. 


* 

173 - 


AA 


Engravings, Woodcuts and Lithographs. A Collection of Prints for 
Extra-illustrating purposes. Together, 309 pieces. 

Etchings. A Collection of Etchings, including examples by Tissot, Moran, 
Martial, Wellstood, Farrer, Appian, Gautier, Ferris, Barry, Lalauze, and 
a number after Rembrandt, Meryon, and Haden. Together, 175 pieces. 


174. Faber (John — Dutch, 1684-1736). Mrs. Anastasia Robinson, after Van der 

Banck; also portraits by Simon, Pether, and Smith. All Mezzotints. 
^ Together ,6 pieces. 

175. Faber (John — Dutch, 1684-1756). Rural Life, after Mercier; Hearing, by 
Houston after Hayman; The Lady, Williams, by Beckett, after Wissing. 

Mezzotints. Together, 3 pieces. 


176. 

s 


Faed (John). Shakespeare and his Contemporaries. Mezzotint, Proof Before 
All Letters, with key. Together, 2 pieces. 



Flipart (Jean Jacques — French, 1714-1782). La Jeune Corinthienne; 
La Vertuese Anthenienne, after Vien; La Silence, by Cars, after Greuze. 
Engravings. Together, 3 pieces. 

Foreign Views. A collection of views of London and Lisbon ; Giants’ Cause- 
way and others. Engravings. Together, 1 1 pieces. 


179. Foreign Views. Scrap-book, containing Views, Portraits and Caricatures. 
Artist’s represented are, J ukes, Cartwright, Aiken, Cruikshank, Rowlandson 
. and others. Engravings, Lithographs and Aquatints, many printed in colors. 
. Together, 650 pieces. 


6 . 


Foreign Views. Views in Tivoli: Rural Cottages in England: Edinborough; 
St. Helene; and others. Ifngravings, some colored. Together, 33 pieces. 


/4 


Fourdrinier (Pierre — French, Eighteenth Century). Dr. Jonathan Swift 
after Gervas, Proof Before All Letters; Charles Pratt, by Ravenet, after 
Reynolds. Engravings. Together, 2 pieces. 



Ganixii.fi (Mauro — Italian, 1674-1834). Mary with the Child, after Cor- 
reggio; also, an example by Laugier. Engravings. Proofs Before Letters. 
Together, 2 pieces. 

Gandolfi (Mauro— Italian, 1674-1834). St. Cecilia, after Raphael; and 
other prints. Engravings. Together. 7 pieces. 
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184. Gaultier (Leonard — French, 1560-1641). King Solomon and the Sixteen 
^ — Prophets. Engravings. Together, 17 pieces. 

185. Gautier (J. — French, Eighteenth Century) Moi'se sauve Israel, after Schopin, 

Mezzotint; The Last Supper, by Hering after Guido Reni, Photogravure. 
(C Together, 2 pieces. 

186?) Ghisi (Adamo — Italian, born at Mantuano, 1530-1574). Galetea, after 
Raphael; also examples of other artists. Engravings. Together, 7 pieces. 


187./GHISI (Adamo — Italian, born at Mantuano, 1530-1574). Figures in the. 
Angles of the Sistine Chapel, after Michael Angelo. Engravings. Together, 
72 pieces. 


188. 


Guisi (Giorgio — Italian, 1524-1582). Sibyle and the Prophets, after Michael 
Angelo. Etchings. Together, 6 pieces. 


189 


. Goltzius 
others. 


(Hendrik — German, 1558-1617). 
Engravings. Together, 5 pieces. 


Frisieus and His Dog; and 


?■ 


Goltzius (Hendrik — German, 1558-1617). Mars and Venus, after B. 
Spranger; also examples of other engravers. Engravings. Together 
31 pieces. 


ipiN Goltzius (Hendrik — German, 1558-1617). Hercules; also examples of 
^ I other artists. Engravings. Together, 9 pieces. 

192VGREEN (Valentine — English, 1739-1813). Elisha restores to life the Shula- 
y mite's Son, after West ; also examples, by Earlom, Hodges, and Grese. 
Mezzotints. Together, 7 pieces. 


193^ Green (Valentine — English, 1739-1813). A School. Mezzotint. Good 
I impression, with inscription, after Okey. 

[94./GREEN (Valentine — English, 1739-1813). Time Clipping the Wings of 
/ Cupid, after Van Dyck; and three others. Mezzotints. Together, 4 pieces. 


195 - 

A. 

196. 


& 


Green (Valentine — English, 1739-1813). The Adoration of the Shepherds, 
after Murillo; and four others. Mezzotints. Together, 5 pieces. 

Green (Valentine — English, 1739-1813). Paris and Helen, after Kauff- 
man; Earlom. Angelica and Medora, after West. Mezzotints. Good 
impressions, with inscription. Together, 2 pieces. 


197. 


c 

198. 

1 /. 


Green (Valentine — English, 1739-1813). Samuel and Eli. Mezzotint, 
after Copley. Good impression, with inscription. 

Guttenberg (Karl — Gottlieb — German, 1743-1792). L’Ecrivain Public, 
after Wille; also examples by other engravers. Engravings. Together, 
6 pieces. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


P 


99. Haden (Sir Francis Seymour — English, 1818-1910). Kensington Gardens 
(Small plate.) Etching. Harrington, No. 12. Second State of Three. 
Signed on the plate. Fine Early Impression, on Japan paper. 


200. Haden (Sir Francis Seymour — English, 1818-1910). Whistler’s House, 
Old Chelsea. Etching. Harrington, No. 54. Signed on the plate. Fine 
q early impression. 

2< r T\ Haden (Sir Francis Seymour — English, 1818-1910). Hands Etching, 
.p I Etching. Harrington, No. 94. Signed in the plate. Fine early impression. 

oO.\ 

202/Haden (Sir Francis Seymour — English, 1818-1910). Breaking up of the 
Agamemnon. Etching. Harrington, No. 145. Signed on the plate. Very 
fine early impression. 

20^. Haden (Sir Francis Seymour — English, 1818-1910). The Brig at Anchor. 
Etching. Harrington, No. 147. Good impression. 

204. Haden (Sir Francis Seymour — English, 1818-1910). Challow Farm. 
. Etching and Drypoint. Harrington, No. 175. Signed Artist’s Proof. Very 
/ q fine early impression. 

205A Hall (John — English, 1739-1797). James Dawkins and Robert Wood, after 
— / Hamilton ; also a selection of other prints. Engravings. Together, 13 pieces. 

'Z'k 

206/ Hall (John — English, 1739-1797). Venus and Adonis, after B. Vest; 
also a selection of other prints. Engravings. Together, 9 pieces. 

207. Hall (John — English, 1739-1797). William Penn’s Treaty with the Indians, 

after B. West. Engraving. 

208. Havell (Robert — English, Nineteenth Century). Panoramic View of New 

York from the North River. Aquatint , tinted. 

209. Heath (James — English, 1757-1834). General Washington, after Stuart. 
^ Engraving. Good impression, with inscription. 

210. Heath (James — English, 1757-1834). The Dead Soldier; The Drowned 

Fisherman. Engravings. Open Letter Proofs, with untrimmed margins. 
J. After the paintings, by Wright and Westall. 


J. 



Heiss (Johann). Madonna and Child, after Van Dyck; also examples by 
Walker and Dean. All Mezzotints. Together, 4 pieces. 

Herring (John Frederick — English, 1795-1865). Herring’s Farmyard, a 
series of twelve colored lithographs. Together, 12 pieces. 


213. Himely (Sigis.mond — French, 1801-1872). The Hawk, after S. Elmer; 
/ and five others. Aquatint, Stipple, and Line. Together, 6 pieces. 
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214. Hogarth (William — English, 1697-1764). The Works of William Ho- 
garth. Volume containing the works of William Hogarth: The Marriage 
4 la Mode, by Baron; Morning, Noon, Evening and Night, An Election 
Entertainment (4) in set; The Indian Emperor, by Dodd; Beggar's Opera, 
by Blake. Mostly First and Second States, all in good condition. Engrav- 
ings. Together, 114 pieces in one volume. 


jro 





Hogarth (William — English, 1697-1764). Beer Street; Gin Lane; also 
examples by other artists. All Etchings. Together, 26 pieces. 

Hogarth (William — English, 1697-1764). The Harlot’s Progress. Engrav- 
ings. Together, 9 pieces. 


217. Hogarth (William — English, 1697-1764). Headpieces for Beaver's Mili- 
tary Punishments of the Ancients; also a selection of other subjects. En- 
C. — gravings. Together, 18 pieces. 


218. 


Hogarth (William — English, 1697-1764). Marriage k la Mode, engraved 
by various ardsts after Hogarth. Engravings. Together, 6 pieces. 


219. Hogarth (William — English, 1697-1764). Morning; Noon; Evening; 
Night; A Medley; Taste in High Life; Sigismunda; Portrait of Capt. 
Thomas Corum; Portrait of Hogarth; and others. Engravings. Together, 
■ 15 pieces. 


220. 


Hogarth (William — English, 1697-1764). Morning; Noon; Evening; 
Night. Engraved by various artists after Hogarth. Engravings. Together, 
4 pieces. 


221. Hollar (Wenzel — Austrian, 1607-1677). Antwerp Cathedral. Etching. 

Parthey, No. 824. Fine impression, of the First State, before the three 
Q lines of inscription. Upper left corner mended. 


222. Hollar (Wenzel — Austrian, 1607-1677). Antwerp Cathedral. Etching. 
. Parthey, No. 824. Fair impression, with the title at top. 

Y 

223?) Hollar (Wenzel — Austrian, 1607-1677). The Brothers De Wael, after 
I Van Dyck; also a selection of portraits after Van Dyck. Etchings. To- 
^7 L gether, 4 pieces. 

224/ Hollar (Wenzel — Austrian, 1607-1677). Ceres and Stellio, after Elsheimer; 
Salomon and the Queen of Sheba, after Holbein. Etchings. Together, 2 
pieces. 


z 


223?) Hollar (Wenzel — Austrian, 1607-1677). The Dead Hare, after Boel; 

also a selection of animal subjects after Diirer and others. Etchings. 
Together, 1 1 pieces. 

226/ Hollar (Wenzel — Austin, 1607-1677). William Dugdale; also a selection 
of portraits after Van Dyck and Titian. Etchings. Together, 6 pieces. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


227. 

Z. 

228. 

J 

229. 

Z/ 

230. 


* 




Hollar (Wenzel — Austrian, 1607-1677). Dutch Landscapes, after Van 
Artois, Breughel and Peters. Etchings. Together, 4 pieces. 

Hollar (Wenzel — Austrian, 1607-1677). Dutch Landscapes, after Van 
Artois, and Brill. Etchings. Together, 6 pieces. From the William Sharp 
collection , one f rom Sir Joshua Reynolds collection. 

Hollar (Wenzel — Austrian, 1607-1677). Dutch Ships. Etchings. Parthey, 
Nos. 1261, 1262, 1263, 1265, 1266, 1267, 1268, 1269, 1270, 1271, 1272. 
Fine impressions, with inscription. Together, n pieces. 

Hollar (Wenzel — Austrian, 1607-1677). German Views. Etchings. Par- 
they, Nos. 719-726. Fine impressions, before the numbers, in perfect 
condition. Together, 8 pieces [Set). 

Hollar (Wenzel — Austrian, 1607-1677). German Views. Etchings. To- 
gether, 12 pieces. 

Hollar (Wenzel — Austrian, 1607-1677). German Views. Etchings. To- 
gether, 26 pieces. 

Hollar (Wenzel — Austrian, 1607-1677). Louuing in Ireland, after Peeters; 
also two shipping views and a landscape by Waterloo. Etchings. Together, 
4 pieces. 

Hollar (Wenzel — Austrian, 1607-1677). Man and Woman promenading; 
also a selection of portraits and subjects after Holbein and Van Dyck. 
Etchings. Together, 15 pieces. 

Hollar (Wenzel — Austrian, 1607-1677). Muffs. From the W. B. Scott 
collection; also a selection of portraits. Etchings. Together, 17 pieces. 

Hollar (Wenzel — Austrian, 1607-1677). Roman Ruins, after Vranck; 
also a selection of views, some Dutch. Etchings. Together, 18 pieces. 


Hollar (Wenzel — Austrian, 1607-1677). Scenes in Holland, after Breughel, 
Elsheimer and others. Together, 6 pieces. 


23S. 

z. 


Hollar (Wenzei. — Austrian,' 1607-1677). Scenes in Holland and England. 
Etchings, after Peeters, Breughel and others. Together, 7 pieces. 


239. 

Z- 


Hollar (Wenzel — Austrian, 1607-1677). Scenes in Italy. Etchings. Par- 
they, N'os. 1095-1100. Fine impressions, with numbers, in |>erfect con- 
dition. Together, 6 pieces [Set). 


240. 

Z. 


Hollar (Wenzel — Austrian, 1607-1677). Spring; Summer; Autumn; 
Winter. Etchings. Good impressions, with the inscription. Together, 4 
pieces. 
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Hollar (Wenzel — Austrian, 1607-1677). Summer; Autumn; Winter. 
Etchings. Fine impressions, with the inscription. Together, 3 pieces. 

Hollar (Wenzel — Austrian, 1607-1677). Tobias and the Angel; Venus; 
Satyrs and Nymphs; Satyrs and the Peasant, after Elsheimer; Diana; 
Diana Asleep, after Pontius. Etchings. Together, 6 pieces. 

Hollar (Wenzel — Austrian, 1607-1677). Views in England. Etchings. 
Together, 9 pieces. 

Hollar (Wenzel — Austrian, 1607-1677). Views of Tangiers. Etchings. 
Fine impressions, with inscription. Together, 7 pieces. 

'Hollar (Wenzel — Austrian, 1607-1677). Views of Windsor Castle. Etch- 
ings. Together, 8 pieces. 

j \ Iollyer Photographs. Collection of Flower Studies and English Views. 
Together, 75 pieces. 

Hollyer Photographs. Collection of twenty subjects after Burne Jones, 
Rossetti, Solomon, and others. Together, 20 pieces. 

248. \Houston (Richard — English, 1722-1779). The Pantheon; Sybills; Arch of 
Constantine; Temple of Jupiter; Trajan's Pillar; Roman Ruins. Mezzo- 
tints , after Panninini. Fine impressions, with inscription, uncut margins. 
Together, 6 pieces. 


249/HousTON (Richard — English, 1722-1779). Skeggs, after King; also exam- 
ples by E. W. A., Simon and Faber. All Mezzotints. Together. 4 pieces. 




Humphrey (William — English, born about 1740). Master Brown, after 
Pyne; Madonna and Child, by Earlom after Dolci; Samuel, by Dean after 
Reynolds; Boy taking a Bird's Nest, by Earlom. Mezzotints. Together, 
4 pieces. 
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MADISON SQUARE SOUTH, NEW YORK 

UNRESTRICTED PUBLIC SALE OF WOODCUTS, LINE ENGRAVINGS 
MEZZOTINTS, STIPPLES AND COLOR PRINTS, COLLECTED BY 
THE LATE MR. JOHN B. PE ARSE OF ROXBURY, MASS. 

SOLD BY ORDER OF THE HEIRS 
OF THE ESTATE OF THE LATE MR. PEARSE 

Second Session, Numbers 251 to 502, inclusive 

THURSDAY EVENING, MAY 18th, AT 8:15 O’CLOCK 


251- 


/JO. 


Isle of Wight. A Collection of Engraved Views of the Isle of Wight col- 
lected by Sir. F. Madden, comprises examples in Aquatint , some printed in 
colors, Line and Stipple, and Lithography, executed by celebrated engrav- 
ers of the time, amongst others are examples by the following, — Buck, 
Cartwright, Clarke & Hambell, W. Cooke, G. Cooke, Egerton, Godfrey, 
Harraden, Hassell, Hewlett, Malton, Nagle, Roberts, Tomkins, Westall, 
Wilkes (Harriet). Together, 631 pieces, laid in four portfolios. 

The Most Extensive and Important Collection of Prints Illustrative 
of Scenes, in and Around the Isle oe Wight. Ever Offered at Public Sale. 


252. Jackson (John-Baptiste — English, 
— Veronese. Chiaroscuro woodcut. 


1701-1774). The Last Supper, after 


253- 

// 


Kirkall (Edward — E nglish, 1690-1750). 
ing and Woodcut, after Romano. 


Christ and the Woman. Engrav- 



Lacon (A.— -French, Nineteenth Century). Lion; Lioness. Etchings. Fine 
early impressions, on India paper. Together, 2 pieces. 

Lalanne (Maxime — French, Nineteenth Century). Paris in 1867. Etching. 
Fine Original Proof. 


256. Le Mire (Noel — French. 1724-1801). General Washington; Lafayette, 

both after le Paon. Engravings. Good impressions, with inscription. 
Together, 2 pieces. 

257. Le Mire (Noel — French, 1724-1801). Lafayette, after L. le Paon. Engrav- 
ing. Good impression, with inscription. 

258. Laurent (Pierre — French, 1739-1809). The Muses, after Le Sueur; also 
a selection of other prints. Engravings. Together, 13 pieces. 




Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 



262. 


264 

6 . 


Laurie (Robert — English, 1740-1804). Lady and Child, afterS. Ferrata; 
and two others. Mezzotints. Together, 3 pieces. 

Le Bas (Jacques Philippe, — French, 1707-1783). Bacchus and Venus, after 
Coypel; Le Geste Napolitain, by Moitte, after Greuze. Engraving. To- 
gether, 2 pieces. 

Le Bas (Jacques Philippe — French, 1707-1783). La Maison Rustique, 
after Tennier; and a selection of other prints. Engravings. Together, 8 
pieces. 

Le Comte (Narcisse — French, 1794). The Floly Family, after Raphael. 
Proof before all letters; also a selection of other prints. Engravings. To- 
gether, 9 pieces. 

Lefevre (Achille — French, 1798-1864). The Sleeping Child, after Prud- 
hon, Proof before letters; also a selection of other prints. Engravings. 
Together, 6 pieces. 

Lithographs. A Collection of Lithographs, by Diaz, Laurans, Baron, 
Laroux, Mouilleron, after Diaz, Delacroix, Isabey, Fleury and others. 
Compositions are religious, landscapes, portraits and animals. Lithographs. 
Together, 56 pieces. 


265. Lithographs. A Collection of Lithographs, Views, Landscapes and Animal 

Scenes. Together, 160 pieces. 

266. Londonio (Francesco — Italian, 1723-1783). Selection of Landscapes and 
j / Cattle Scenes. Etchings. Bound in one volume. 

267 Londonio (Francesco — Italian, 1723-1783). Shepherd and Flock: also a 
selection of other prints by the same artist. Etchings. Together, 7 pieces. 


268/ Longhi (Giuseppi — Italian, 1766-1831). The Reading Magdalen, after Cor- 
reggio; also a selection of other engravings. Engravings. Together, 9 pieces. 


/?■ 

270. 

/O 


Lucas (David — English. Nineteenth Century). The Lock; and two others, 
after Constable. Mezzotints. Proofs before letters. Together, 3 pieces. 

MacArdell (James — British, 1729-1765). Cupid and Psyche, after Skalkcn: 
also examples by Dean, Houston, and Earlom. All Mezzotints. Together, 
4 pieces. 


271. 

y 0 


MacArdell (James — British, 1729-1765). Rubens’ Wife, after Van Dyck. 
Proof Before Letters; Pether. Rembrandt’s Wife, after Rembrandt. 
Earlom. Sir Thomas Chaloner, after Van Dyck. Mezzotints. Together, 
3 pieces. 


3 . 


MacArdell (James — British, 1729-1765). Sigismunda, after Correggio. Me: 
zotint. Fine Proof Before All letters, small margins. 
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2 7 i- 

?■ 


Maetham (J. — Dutch, Eighteenth Century). The Prodigal Son; also exam 
pies by Suderhoff; DeMallery, and others. Engravings. Together, 11 
pieces. 


274- 


3 . 


Maleuvre (Pierre — -French, 1740). L’Enfant Gat6, after Greuze; also 
a selection of prints by other engravers. Engravings. Together, 13 pieces. 


or 


Mantegna (Andrea — Italian, 1431-1506). 
Good impression. 


Roman Senators. Engraving. 


276. 


Mantuano (DlONISIO- — Spanish, 1624-1684). Sibyls and Prophets, after 
Michael Angelo. Engravings. Together, 6 pieces. 



Maps. A Collection of Maps of Devonshire and other places. Engravings, 
some colored. Together, 22 pieces. 

Marshall (William — American, Nineteenth Century). George Washing- 
ton, after Stuart. Engraving. Fine Proof on India paper. 



Martial (R.— French, Nineteenth Century). Woodland Scenes and City 
Views, and others. Etchings. Together, 12 pieces. 

Martin (Johann Friedrich — Swedish, 1745-1808). Views of Stockholm; 
and seven others. Aquatints. Together, 8 pieces. 


281. 

J" 


Massard (J. B. R.U. — French, born, 1775). Homer, after Gerard; also prints 
by other artists. Engravings. Together, 6 pieces. 


282. 

3 . 


Massard (J. B. R. U. — French, 1775). Saint Cecilia, Proof before all letters; 
also prints by other artists. Engravings. Together, 3 pieces. 




83. Masson (Anton— French, 1636-1700). Guillaume de Brisacier, called the 
Grey Haired Man, after Mignard. Engraving. Beautiful impression, of 
the Second State, margins trimmed to plate-mark. 


// 


Masson (Anton — French, 1636-1700). Guillaume de Brisacier, after Mig- 
nard, also impression of Pompone by Nanteuil, after LeBrun. Engravings. 
Fair impressions. Together, 2 pieces. 


7 ? 


285. Masson (Anton — French, 1636-1700). Henri d’Lorraine, Comte d'Harcourt, 
<r& called Le Cadet la Perle, after Mignard. Engraving. Good impression, with 
inscription. 


286. Masson (Anton — French, 1636-1700). Henri d’Lorraine, Comte d'Harcourt, 
— called Le Cadet la Perle, after Mignard. Engraving. Good impression, 
with inscription. 




287. Masson (Anton — French, 1636-1700). Supper at Emaus, after Titian; also 
examples by other artists. Engravings. Together, 7 pieces. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


288. Master of the Die (Italian, about 1532). Venus; Psyche; Cupid; and others. 
~ Engravings. Together, 28 pieces. 

289. Mellan (Claude — French, 1601-1688). Head of Christ. Engraving. Very 
J" 2 ,Fine Proof. 

' 290. Meli.an (Claude — French, 1601-1688). Head of Christ, attributed to 
Claude Mellan. Drawing in Sepia Ink. Very Fine. 

/*' 

291. Meryon (Charles — French, 1821-1868). L’Arche du Pont Notre Dame. 
gfQ^Etching. Delteil, No. 25. Signed on the plate. Very fine impression, on 

India paper. From the Heywood collection. 

292. Meryon (Charles — French, 1821-1868). Pont au Change. Etching. 

Delteil, No. 34. Signed on the plate. Very fine impression. From the Iley- 
y 3 0 wood collection. 

293. Meryon (Charles — French, 1821-1868). San Francisco. Etching. Delteil, 
^ • ^ X “ r " Signed on the plate, fine impression, on Japan paper. 

^294!^ Michel (Johann — French, 1748-1804). The Shepherd’s Offering, after 
J Guido Reni; also a selection of other engravings. Engravings. Together, 
j L 15 pieces. 

295 J Morghen (Raphael — Italian, 1758-1833). Joanna of Aragon, after 

/ Raphael: also a selection of other prints. Engravings and Lithographs. 
Together, 16 pieces. 

296JM0RGHEN (Raphael — Italian, 1758-1833). Juris Prudence, after Raphael; 
^ ( also examples by other engravers. Engravings. Together, 5 pieces. 

297/ Morghen (Raphael — Italian, 1758-1833). La Peinture, after Hamilton; 
/ also a selection of other prints. Engravings. Together, 7 pieces. 

298?) Morghen (Raphael — Italian, 1758-1833). Madonna del Sacco, after 
^ Del Sarto; also a selection of other prints. Engravings. Together, 7 pieces. 

299VM0RGHEN (Raphael — Italian, 1758-1833). Poetry; Philosophy; Justice: 
/ Theology, after Raphael; and one other. Engravings. Together, 5 pieces. 

3()o)Morghen (Raphael — Italian, 1758-1833). The Repose in Egypt, after 
/ A. Poussin; also a selection of other prints. Line and Stipples. Together, 
/ 0 9 pieces. 

301/ Morghen (Raphael — Italian, 1758-1833). Transfiguration, after Raphael; 
/ also a selection of other prints. Engravings. Together, 4 pieces. 


302. Mortimer (J.— Publisher). Shakespeare’s Characters, and Shakespeare's 
House, by Ellis. Etchings. Together, 13 pieces. 
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303- 


304- 


305- 


* 

306. 




Mottram (C. — American, 19th Century). View of Boston, about 1855. 
Engraving, after J. VV. Hill. Proof Before All Letters, signed in pencil. 

Mottram (C. — American, 19th Century). View of Boston, about 1855. 
Engraving, after J. W. Hill. Signed Artist's Proof, before the title. 

Mottram (C. — American, 19th Century). View of Boston, about 1855. 
Engraving, after J. VV. Hill. Impression, with the inscription. 

Muller (Johann Gotthard — German, 1747-1830). Archduke Albert 
and Isabelle, Queen of Spain, after Rubens. Engravings. Together, 2 
pieces. 


307. 


£ 

308. 


J. 


Muller (Johann Gotthard — German, 1747-1830). J. G. Wide, after 
Greuze, also a selection of other prints. Engravings. Together, 15 pieces. 

Muller (Johann Gotthard — German, 1747-1830). Saint Cecilia, aftei 
Domenichino; also a selection of other prints. Engravings. Together, 7 
pieces. 


309. Nanteuil (Robert — French, 1630-1678). Pompone, after LeBrun. En- 
,<Z> graving. Good impression, with inscription. 

P 

310. Nolpe (Peter — Dutch, 1601-1670). The Wreck; also a number of others 

by the same artist. Etchings. Together, 7 pieces. 

31 1. Okey (Samuel — English, Eighteenth Century). The Sweets of Liberty J , 

after J. Collet; and seven others. Mezzotints. Together, 8 pieces. 


/*. 


Orme (Daniel — English, 1756-1832). A Shipwrecked Sailor Boy, after 
Bigg; Before the Race on the Thames, artist unknown. Engravings. To- 
gether, 2 pieces. 


313 - 


d 

3 ' 4 - 




Parmigiano (F. — Italian, 1431-1506). St. Peter and St. John, after Raphael; 
and others. Etchings. Together, 21 pieces. 


Paterson (G. — English, Nineteenth Century). A Glimpse of an English 
Homestead, after Herring. Mezzotints. Proof before letters; and 2 others. 
Together, 3 pieces. 




Peake (James — English, Eighteenth Century). Morning; Evening, after 
Claude Lorrain; and a selection of other landscapes. Engravings. Together, 
6 pieces. 


316. 

/&■ 


Pether (William — English, 1731-1795). The Lord of the Vineyard. 
tint, after Rembrandt. Fine Proof Before All Letters. 


Mezzo- 


Mi- Pether (William — English, 1731-1795). An Alchymist, after J. Wright; 
and four others. Mezzotints. Together, 5 pieces. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the atalogue. 


3,18?) Pether (William — English, 1731-1795). Mr. Leveridge, after T. Frve; and 
/ one other. Mezzotints. Together, 2 pieces. 

319./ Phillips (G. H. — English, Nineteenth Century). The Cricket Match, after 
' Drummond. Engraving. 


320. Photographs. A collection of Photographs, Views, Portraits, after Rem- 
brandt, and others. Together, 65 pieces. 

321. Photogravures. A Collection of Photogravures, after Turner, Grande, 
c» Draper, and others, some in colors. Together, 35 pieces. 



322. 



Pitteri (Marcus — Italian, 1703-1786). The Baptism, after Longhi, also a 
selection of other prints. Engravings. Together, 8 pieces. 

Pitteri (Marcus — Italian, 1703-1786). Portraits of Saints, after Piazzetta. 
Engravings. Together, 15 pieces. 

Pitteri (Marcus — Italian, 1703-1786). Portraits of Saints, after Piazzetta. 
Engravings. Together, 15 pieces. 


325. Place (Francis — English, died 1728). A Dutch Family; 
Mezzotints. Together, 7 pieces. 


and six others. 


<r 


326. 


Poilly (Francois — French, 1622-1693). The Holy Family, after Poussin; 
and examples of other prints. Engravings. Together, 10 pieces. 



Poilly (Francois — French, 1622-1693). Madonna and Child, after Raphael; 
also a selection of other engravers. Engravings. Together, 10 pieces. 

Poilly (Francois — French, 1622-1693). The Holy Family, after Correggio; 
also, examples of other prints. Engravings. Together, 10 pieces. 


329 - 

?■ 


Pollard (Robert — English, 1755-1838). The Hermitage of Warkworth; 
and four others. Engravings. Together, 5 pieces. 


330 . 



Pontius (Paul — Dutch, born, 1596). Socrates; Democritus; and others, 
after Rubens. Engravings. Together, 12 pieces. 

Porporati (Carlo Antonio — Italian, 1741-1816). Madonna and Child, 
Proof before Letters, after Correggio; also a selection of other prints. 
Etchings and Engravings. Together, 7 pieces. 

Portraits. A Collection of Portraits of Haydn, Modjeska, Frederick the 
2nd, Emerson, Bartsch, Wellington, and others. Engravings. Together, 
14 pieces. 


333 - 

Y 


Potter (Paul — Dutch, 1625-1654). Cattle; also a selection of prints by 
De Boisseau, Kirkall, Marc Antonio, and others. Etchings, and Engravings. 
Together, 26 pieces. 
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334- 

/* 


Prestel (Maria C. — Dutch, Eighteenth Century). Gainsborough’s Forest, 
after Gainsborough; and five others. Aquatints, and Mezzotints. Together, 
6 pieces. 


335- 

?■ 


336. 



Prestel (Maria C. — Dutch, Eighteenth Century). Morning; and four 
others. Aquatints and Mezzotints. Together, 5 pieces. 


Prevost (Zachee — French, 1797). Bonaparte Crossing the Alps, after 
David; also a selection of other prints, some portraits of Washington. 
Engravings and Lithographs. Together, 14 pieces. 


337. Prud'homme (John, F. E. — American, 1800-1888). DeWitt Clinton, after 
/o Ingham; also a selection of other prints. Engravings. Together, 5 pieces. 

338. Pye (John — English, Eighteenth Century). The Waders, after Claude Lor- 

rain; also a selection of other prints. Etchings and Engravings. Together, 
vT 13 pieces. 


339- 

/AT 


Raimondi (Marc Antonio— Italian, 1488-1538). Charity; Faith; Justice; 
Fortitude; Temperance; Hope; Prudence. Engravings. Bartsch, Nos. 
386-392. Good impressions, in good condition. Together, 7 pieces [Set]. 




Raimondi (Marc Antonio — Italian. 1488-1538). 
after Raphael. From the Esdaile collection. 


St. Cecilia. 


Engraving, 


34i- 


Raimondi (Marc Antonio — Italian, 1488-1538). St. Paul Preaching at 
Athens. Les deux Femmes au Zodiaque. Engravings. Bartsch, Nos. 44, 
397. After Raphael. Together, 2 pieces. 



Ravenet (Simon Francois — French, 1706-1774). Alexander at the Tomb 
of Achilles, after Lauri. Proof Before Letters; also a selection of other 
prints. Engravings. Together, 6 pieces. 


34. 


Ravenna (Marco da — Italian, Sixteenth Century). Venus and Cupid on 
Dolphins. Engravings, after Raphael. Bartsch, No. 14. Small tear at top, 
repaired. 


344. Rembrandt van Rijn — Dutch, 1607-1669. Abraham Entertaining the 
Angels. Etching. Bartsch, No. 29. Signed on the plate. Very Fine Early 
Impression, with burr, small margins. From the University Library collec- 
tion. 


■y? 


345- 


(od . 


Rembrandt van Rijn — Dutch, 1607-1669. Joseph Telling his Dream. 
Etching. Bartsch, No. 37. Signed on the plate. Very Fine Impression. 


346. Rembrandt van Rijn — Dutch, 1607-1669. The Angel Ascending from Tobit 
and His Family. Etching. Bartsch, No. 43. Signed on the plate. Fine 
JLZS ) Impression. 


Kindly read the conditions under which every item is offered 
and sold. They are ■printed in the forepart of the catalogue. 


347. Rembrandt van Rijn — Dutch, 1607-1669. Flight Into Egypt. Etching. 
. Bartsch, No. 55. Signed on the plate. Fair impression, slightly foxed. 


jy 


348. Rembrandt van Rijn — Dutch, 1607-1669. Christ Preaching. Etching. 
Bartsch, No. 67. Signed on the plate. Fair impression. 


349. Rembrandt van Rijn — Dutch, 1607-1669. Christ and the Woman of 
_ Samaria. Bartsch, No. 70. Signed on the plate. Fine Impression, with 

fy small margins. From the University Library collection. 

350. Rembrandt van Rijn — Dutch, 1607-1669. Christ and the Woman at the 
j-n Well. Etching. Bartsch, No. 71. Signed on the plate. Very fine impression, 

if 


in perfect condition. From the Pokorny collection. 

Rembrandt van Rijn — Dutch, 1607-1669.] Peter and Paul at the Gate. 
Etching. Bartsch, No. 94. Signed on the plate. Good impression. 


Y7 

35i 

J. 

352. Rembrandt van Rijn — Dutch, 1607-1669. The Stoning of St. Stephen. 

Bartsch, No. 97. Signed on the plate. Good impression. 

eZ/' 

353. Rembrandt van Rijn — Dutch, 1607-1669. The Death of the Virgin. 

Etching. Bartsch, No. 99. Signed on the plate. Very Fine Impression, 
in perfect condition. 

354. Rembrandt van Rijn — Dutch, 1607-1669. The Goldweigher. Bartsch, 
No. 167. Impression of the third state, reworked by Capt. Baillie; also 

j. Baillie’s copy of the same. Etchings. Together, 2 pieces. 

355. Rembrandt van Rijn — Dutch, 1607-1669. Beggar with Wooden Leg; 

Woman with a Jug; Etchings. Together, 2 pieces. 

V- 

356. Rembrandt van Rijn — Dutch, 1607-1669. Goldsmith; Portrait of a Man; 

Jesus and the Doctors; Jacob and Laban. Etchings. Together, 4 pieces. 

357. Rembrandt van Rijn — Dutch, 1607-1669. Student Meditating. Etching. 

Signed on the plate. Fair impression. From the Esdaile collection. 

358. Rembrandt van Rijn — Dutch, 1607-1669. The Angel appearing to the 
Shepherds; also an impression of the Goldweigher. Third state reworked 

So ky Baillie. Etchings. Together, 2 pieces. 

359. Rembrandt van Rijn — Dutch, 1607-1669. The Pancake Woman; School 
Master, and David Praying. Etchings. Together, 3 pieces. 


/r 


360. Rembrandt van Rijn — Dutch, 1607-1669. Unterbogaerts; The Prodigal 
y Son; The Angel appearing to the Shepherds. Filchings. Late impressions. 
/ Q. Together, 3 pieces. 


Second Session , Thursday Evening , May 18th 


361. Rembrandt van Rijn — Dutch, 1607-1669. St. Jerome Kneeling; St. Jerome 
— Reading; Man Meditating. Etchings. Together, 3 pieces. 

362. Rembrandt van Rijn — Dutch, 1607-1669. The Presentation; The Small 
Crucifixion. Etchings. Together, 2 pieces. 




363 - 

3 . 


Rembrandt van Rijn — Dutch, 1607—1669. The Raising of Lazarus. 
ing. Signed on the plate. Fair impression. 


Etch- 


364. Rembrandt van 


// 


Etching. 


Rijn — Dutch, 


1607-1669. 


The Travelling Musicians. 


365. Reynolds (Samuel William — English, 1773-1835). Rembrandt’s Mill, 
after Rembrandt; also a selection of other prints. Engravings. Together, 
/<? 9 pieces. 


366. 



Ridinger (Johan Elias — German, 1695-1767). Fables — Instructive Fables 
from the Animal Kingdom. Etchings. Together, 16 pieces. 


367. Ritchie (A. H. — American, Nineteenth 
Reception, after Huntington. Mezzotint. 
Together, 2 pieces. 




Century). Lady Washington's 
Signed Artist's Proof, with key. 


368. 


Rivera (John — Italian, born, 1776). ]St. Jerome; and a selection of other prints. 
Engravings. Together, 17 pieces. 


;<?■ 


Rosaspina (Francesco — Italian, 1762-1841). Dance of the Cupids, after 
Albani; The Last Supper, by Dick. Proof Before All Letters; and one 
other. Engravings. Together, 3 pieces. 


370. 


37i 
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Ryall (Henry Thomas — English, 1811-1867). Columbus, after Wilkie; 
also a selection of other prints. Engravings. Together, 10 pieces. 


Ryder (Thomas — English, born, 1746). The Last Supper, after Benjamin. 
West; also a selection of other prints. Engravings. Together, 12 pieces. 


372. 


Ryder (Thomas — English, born, 1746). Queen Charlotte, after Beechey ; alsoa 
selection of other prints. Engravings and Lithographs. Together, 9 pieces. 


373?) Sadd (H. S. — American, Nineteenth Century). Clay addressing the Senate; 
. / also a selection of other prints. Engravings. Together, 6 pieces. 

374j/Sadei.er (Gilles — Dutch, 1575-1629). The Nativity; also a selection of 
/ other prints. Engravings. Together, 15 pieces. 


375. Sadeler (Gilles — Dutch, 1575-1629). Fortitude; Patience; Justice; and 
three others. Engravings. Together, 6 pieces. From the Mariette collection. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue 


376. Sadeler (Gilles — Dutch, 1575-1629). The Virgin and Child, after Albrecht 

Diirer. Engraving. Fine proof before any letters, extremely rare. From the 
^7^7 St. John Dent collection. 

377. St. Fessard (Etienne — French, 1714-1774). La Peinture; La Musique, 
after Vanloo; Concert Champetre, after Wille. Engravings. Together, 3 
pieces. 

378. Sanders (G. — English). The Valley Farm, after Constable. Proof Before 
All Letters. Very Fine. Mezzotint. 


/ 


379. Schiavonetti (Luigi — Italian, 1765-1810). Pilgrimage to Canterbury, 
after Stothard. Engraving. Fine impression with inscription and untrimmed 
margins - 


380. Schmidt (Georg Friedrich — German, 1712-1775). Portrait of 
Schmidt. Etching. Very Fine Impression, with large margins. 


Georg 


3 - 


381. Schmutzer (Jacob M. — Austrian, 1733-1811). Ambrosius forbidding Empero. 
^ Theodosius to enter the Church at Mailand, after Rubens. Engraving. 
. Fine Proof before all letters. 


3 


382. Schmutzer (Jacob M. — Austrian, 1733-1811). Neptune et Thetis, after 
Rubens; and a selection of other prints. Engravings. Together, 4 pieces. 




384. 
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385. 




383. Scott (John — English, 1774-1828). Breaking Cover; Death of the Fox, 
after Reinagle and Gilpin. Engravings. Fine impressions, with Open Let- 


ters, large margins. Together, 2 pieces. 

Scott (John — English. 1774-1828). Snap Apple Night, after Maclise; also a 
selection of other prints. Engravings. Together, 6 pieces. 

Shakespearean Plates. A series of Engravings by Facius, Smith, Ryder, 
Bartolozzi, Earlom and others. Stipple Engravings, in Proof States. To- 
gether, 89 pieces, bound in two volumes. 




Sharp (William— E nglish, 1746-1824). Portrait of William Sharp, after 
Joseph; also a selection of other prints. Engravings. Together, 10 pieces. 


387. 


Sharp (William — English, 1746-1824). Saint Cecilia, after Domenichino; 
also a selection of other prints. Engravings. Together, 5 pieces. 


?■ 


Sharp (William — English, 1746-1824). The Doctors of the Church, after 
Guido Reni, Proof Before All Letters; also a selection of other prints. 
Engravings. Together, 4 pieces. 




Sharp (William — English, 1746-1824). The Holy Family, after Sir Joshua 
Reynolds, Proof Before Letters and Trial Proof. Engravings. Together, 
2 pieces. 
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390. Sharp (William — English, 1746-1824). The Sortie made by the Garrison 
of Gibraltar on the morning of 27th November 1781; The Victory of the 
& Garrison, after the paintings by Trumbull and Copley. Engravings. 
Fine Proofs before inscription, with three keys. Together, 5 pieces. 


391 - 
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Sharp (William — English, 1746-1824). Samuel More, after West; also a 
selection of other prints. Engravings. Together, 5 pieces. 

Sherwin (John Keyse — English, 1746-1790). The Finding of Moses, 
painted and engraved by J. K. Sherwin. Line Engraving. 

Simon (Peter — French, 1640-1710). Angel Heads, after Reynolds; also 
Alope, by Earlom after Romney. Stipple Engravings. Fine impressions, 
with inscription. Together, 2 pieces. 


394. Smillie (James — American, 1807-1885). Moonlight; also a selection of prints 
by Unger, Bracquemond, Hamerton, Law and others. All Etchings, 
^ Together, 30 pieces. 



Smillie and Hinshelwood. Capture of Major Andre, after Durand; also 
a selection of other prints. Engravings. Together, 1 1 pieces. 

Smith (Benjamin — English, born, 1810). The Infant Shakespeare, after George 
Romney; and six others. Stipple , Line and Aquatints.. Together, 7 pieces. 

Smith (John — English, 1654-1719). A Flower Piece, after Monnoyer; also 
examples by Williams, Beckett, I.upton, Haid, Egan and Rosenberg. All 
Mezzotints. Together, 9 pieces. 



400. 

401. 

J 

402. 
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Smith (John — -English, 1654-1719). Lady Copley, after Kneller, Proof before 
the Title; also examples by Houston and Faber. All Mezzotints. Together, 
4 pieces. 

Smith (John — English, 1654-1719). Mr. and Mrs. Gibbons, after Closterman ; 
also examples by Smith and White. All Mezzotints. Together, 4 pieces. 

Smith (John Raphael — English, 1752-1812). Peasants Dancing, after 
Carter; Birche, Boys and Dogs, after Gainsborough; Pether, Scene from 
Shakespeare, after Penny. Mezzotints. Good impressions. Together, 3 
pieces. 

Spilsbury (Jonathan — English, 1730-1795). The Flight into Egypt, after 
Murillo; and four others. Mezzotints. Together, 5 pieces. 

Spitzel (Gabriel — German, Fiighteenth Century). Hunter with a Horn; 
also examples by Schenck, Tempest, Earlom, Smith, Faber and Lowrie. 
All. Mezzotints. Together, 9 pieces. 


403. Steinla (Moritz — German, 1791-1857). Holbein Madonna; also three 
examples by other engravers. Engravings. Together, 4 pieces. 


Kindly read the conditions under which event item is offered 
and soldi They are printed in the forepart of the catalogue. 


404. 


ir Robert — English, 1721-1; 


Grange (Sir Robert — English, 1721-1792). The Annunciation, after Guido 
Reni; Saint Cecilia, by Forster. Engravings. Beautiful impressions, 
Before All Letters. Together, 2 pieces. 


405 - 
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410. 


Strutt (Joseph — English, 1749-1802) Pilgrims Progress, after Thos. Stoth- 
ard. Stipples. Together, 16 pieces. 

Suyderhoef (Jonas — Dutch, 1613-1669). Dutch Interior, after Ostade; 
also selection of other prints. Engravings. Together, 12 pieces. 

Tanner (Benjamin — American, 1775-1848). Macdonough’s Victory on 
Lake Champlain, after Reinagle. Engraving. Good impression, with the 
inscription. 

Tardieu (Pierre Francois — French, 1772). Les Enfants Bien Avises, after 
St. Alban; also a selection of other prints. Engravings. Together, 34 pieces. 

Toschi (Paolo — Italian, 1788-1854). Saint Matthew, after Correggio; also 
other examples, one by Morghen. Engravings. Together, 5 pieces. 

Toschi (Paolo — Italian, 1788-1854). The Two Deacons Reading, after 
Parmeggiano; also a selection of other prints. Engravings. Together, 8 
pieces. 


41 1. Toschi (Paolo — Italian, 1788-1854). Venus and Adonis, after Albano, 
Proof Before Letters; also a selection of other subjects, some proofs. 
Engravings. Together, 6 pieces. 

412. Townley (Charles — English, 1746-1789). Portrait of William Hogarth, 
_ after Hogarth; also portraits of Sir Samuel Garth, by Simon, after Knelier. 

and John Wilkes, published by J. Smith. Mezzotints. Together, 3 pieces, 



413. Trento (Antonio da — Italian, Sixteenth Century). The Sibyl Tiburtine, 
and the Emperor Augustus, after Parmesan, two impressions; Man with 
J / a Lute, after Parmesan; Venus and Cupid, by Baldrinus, after Titian. 

/ • Chiaroscuro woodcuts. Together, 4 pieces. 


414. 

J. 


415 - 
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Turner (Charles — English, 1773-1857). Richard Porson, after T. Kirkby; 
and three others. Mezzotints. Together, 4 pieces. 

Vaillant (Wallerant — Dutch, 1623-1677). Holy Family with Sr. John; 
also examples by Earloni, Smith, Faber and Green. All Mezzotints. 
Together, 9 pieces. 


416. 


Van de Velde (Adrian— Dutch, 1639-1672). Air; Water; Earth; Fire. 
Etchings. Fine impressions, with inscription. Together, 4 pieces [Set]. 


417. Van Dyck (Anton — Flemish, 1599-1641). Portraits of Erasmus; Portrait of 
2 - John Breugel. Etchings. Together, 2 pieces. From the W. B. Scott collec- 
lion. 
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Van Ostade (Adriaen — Dutch, 1610-1685). Peasants Walking; The 
Singers; The Fiddler; Village Festival; Dance at the Inn. Etchings. Dutuit, 
Nos. 24, 30, 44, 48, 49. Together, 5 pieces. From the Boston Museum of 
.Fine Arts collection. 

Van Ostade (Adriaen — Dutch, 1610-1685). The Carol Singers; The Barn; 
Peasants at the Door of a Cottage; The Father; The Butcher. Etchings. 

t Dutuit, Nos. 19, 23, 25, 33, 41. Together, 5 pieces. 

Van Ostade (Adriaen — Dutch, 1610-1685). The Bugler; Woman in 
Doorway; Peasants; Convening; The Empty Pitcher; Woman and Child; 
The Schoolmaster; The Quarrel. Etchings. Dutuit, Nos. 7, 12, 15, 16, 17, 
18. Together, 7 pieces. 

Van Ostade (Adriaen — Dutch, 1610-1685). Dancing Peasants. Etching. 
Signed on the plate, good impression. 

Van Vliet (J. G. — born in Holland, 1610). A series of Industry Subjects, 
and others. Etchings. Together, 23 pieces. 

Views in Pisa. A Collection of Views in Pisa. Engravings. Together, 4 
pieces. 

Views in Shropshire. A Collection of Views in Shropshire, Gibraltar, Ply- 
mouth, and others. Engravings. Together, 17 pieces. 

Views of London. A Series of Five Views of River and Street scenes in 
London. Stipple Engravings. Good impressions trimmed to engraved sur- 
face. Together, 5 pieces. 

I Views of Obelisks. Engraved by Louis Rouhier. Engravings, printed in 
red. Together, 5 pieces. 

'Views of Sebastopol. The Combined Fleets of England, France and 
Turkey, attacking Sebastopol; and three other views of Sebastopol. Litho- 
graphs in colors. Together, 5 pieces. 


428. 

429. 

430 . 

xd. 

431 . 
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Visi (Michael). Benjamin Franklin, Proof Before All Letters- also a selec- 
tion of other prints. Engravings and Lithographs. Together, 22 pieces. 

Visscher (Charles J. — Dutch, born, 1580). Fishing Party, and other 
print. Etchings. Together, 20 pieces. 

Visscher (Cornellius — Dutch, 1629-1658). Saints, after Soutmannus. 
Engravings. Together, 21 pieces. 

Visscher (Cornelius — Dutch, 1629-1658). The'Bohemian Woman, de- 
signed and engraved by Visscher, and a selection of other prints. Engrav- 
ings. Together, 5 pieces. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 


432. Visscher (Cornelius — Dutch, 1629-1658). The Departure of Abraham, 
after Basan; and other prints. Engravings. Together, 8 pieces. 

V/* 

433. Visscher (Cornelius — Dutch, 1629-1658). The Pancake Woman; The 
— Skaters, after Van Ostade and Visscher. Engravings. Together, 2 pieces. 

434. Visscher (Cornelius — Dutch, 1629-1658). Travelling Musicians, after 
- Ostade; also a selection of other prints. Engravings. Together, 6 pieces. 

\S • 

435. Visscher (Cornelius — Dutch, 1629-1658). The Rat Catcher; also a 
y selection by other engravers. Engravings. Together, 19 pieces. 

436. Visscher (Cornelius — Dutch, 1629-1658). The Sleeping Cat; also a 
selection of other prints. Etchings and Engravings. Together, 30 pieces. 


/ 


437. Visscher (Jan de — Dutch, 1636-1692). Landscape with Cattle; also a selec- 
tion of other prints. Engravings. Together, 22 pieces. 


4383 Visscher (Jan de — Dutch, 1636-1692). Saint Francis, after Rubens; also 
( a selection of other prints. Engravings. Together, 11 pieces. 

Z-\ 

439/ Visscher (Jan de — Dutch, 1636-1692). The Large Ball. Etching. After 
Berghem. Very Fine Impression, with small margins. From The Esdaile 
and St. John Dent collections. 


440. Visscher (Jan de — Dutch, 1636-1692). The Vision of St. Paul, after Lys; 
and a selection of other prints. Engravings. Together, 9 pieces. 


441. Walker (Anthony — English, 1724-1780). Physick; Law, after Van Ostade. 

. Engravings. Together, 2 pieces. 

V' 

442. Walker (William — English, Nineteenth Century). Lions at Play, after 
. Rubens; also a selection of animal subjects by other engravers. Engravers. 

fa _ Together, 15 pieces. 

443. Wai.kf.r (William — English, Nineteenth Century). Portrait of H. Davy, 

after John Jackson; and five others. Stipples. Together, 6 pieces. 

444. Ward (William — English, 1791-1826). The Minstrel, after J. Opie; and 
three others. Stipples. Together, 4 pieces. 


f- 


445. Ward (William — English, 1791-1826). Sailors’ Conversations, after Mor- 
_ j — - land ; and three others. Mezzotints. Together, 4 pieces. 

446. Ward (James — English, 1769-1859). The Centurion Cornelius, after Rem- 

brandt; and five others. Mezzotints. Together, 6 pieces. 
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Waterloo (Anton — Dutch, 1618-1662). The Mill; Dog Drinking, Little 
Humpback; Gypsy Family Resting (two impressions); Two Travellers 
Resting; The Little Bridge. Etchings. Bartsch, Nos. 119, 120, 121, 122, 
122, 123, 124. Together, 7 pieces. 

Watson (James — English, 1740-1790). Rubens and Family, after J. 
Jordans: and four others. Mezzotints. Together, 5 pieces. 

W ; hitechurch (R. — American, Nineteenth Century). Combat between the 
Serapis and Bonhomme Richard, after James Hamilton. Mezzotint, Proof 
Before all letters. 

Wierix (Jerome— Dutch, 1551-1619). Painter's Studio; Party of Musicians; 
also a number of examples of other masters. Engravings. Together, 13 
pieces. 

Wille (Johann Georg — German, 1715-1808). Bargaining, after de Metsu, 
proof before letters; also a selection of other prints. Engravings. To 
gether, 5 pieces. 

Wille (Johann Georg — German, 1715-1808). Instruction Paternelle, after 
Terburg. Engraving. Fine impression, with inscription. 

Wille (Johann Georg — German, 1715-1808). La Bonne Femme de Nor- 
mandie; Soeur de la Femme de Normandie, Very Fine Proofs before all 
letters. Engravings. From the St. John Dent collection. Together 2 pieces. 

Wille (Johann Georg — German, 1715-1808). La Petit Physician, Proof 
before letters; also proof with inscription of L’Observation Distrait. 
Engravings. Together, 2 pieces. 

Wille (Johann Georg — German, 1715-1808). Le Concert de Famille, 
after Schalken. Engraving. Fine proof before letters. 

Wille (Johann Georg — German, 1715-1808). Maternal Cares, Proof be- 
fore all letters; also examples by other engravers. Engravings. Together, 
11 pieces. 

Wille (Johann Georg — German, 1715-1808). The Reader, and other sub- 
jects after Dow; also examples by others. Engravings. Together, 11 pieces. 

Woollett (William — English, 1735-1785). Diana and Acteon, after Lauri; 
also examples by other artists. Engravings. Together, 10 pieces. 

Woollett (William — English, 1735-1785). Phaeton, after Wilson. En- 
graving. Very fine Proof before all letters. Rare. 

Woollett (William — English, 1735-1785). Roman Edifices in Ruins, after 
Claude Lorrain; also a selection of other prints. Engravings. Together, 
5 pieces. 


Kindly read the conditions under which every item is offered 
and sold. They are printed in the forepart of the catalogue. 
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Woollett (William — English, 1735-1785). Solitude, after Wilson; also a 
selection of other prints. Engravings. Together, 1 1 pieces. 

Woollett (William— English, 1735-1785). The Spanish Pointer, after 
Stubbs. Engraving. 


Zeeman (Reinier — Dutch, born, 1612). St. Antonis Poort: Heyligewechs 
Poort. Etchings. Good impression. From the II. F. Sewall anil Boston 
Museum of Fine Arts collections. Together, 2 pieces. 

Zeeman (Reinier — Dutch, horn, 1612). Scenes in Holland. Etchings. To- 
gether 6 pieces. 

WATERCOLORS AND DRAWINGS 


4 6 5- 


y- 


467 


Crayon and Ink Drawings. Figure Studies, attributed to John Ruskin. 
Together, 4 pieces. 

Crayon Drawings. Figure Studies, attributed to Watteau. Together, 
3 pieces. 

Crayon Drawing. Liberality and Modesty, attributed to Robert Strange, 
after Guido Reni. 


468. Crayon and Wash Drawings. Peasant Resting, attributed to Morland; 

Landscape, attributed to Gainsborough ; Landscape with Castle, attributed 

to Poussin. Together, 3 pieces. 


469. 
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Ink and Wash Drawings. Moonlight Scenes, by Abels; Dutch Landscapes, 
by Hulseboom and others. Together, 5 pieces. 


470. 

?■ 

471. 


s 

472. 
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Original Drawings. Battles of Alexander, after Engravings, done from 
the paintings by LeBrun. Together, 6 pieces. 

Paintings in Oil. Fruit Piece; Flowers; Water Lilies; Landscape, two by 
Garrett. Together, 4 pieces. 

Pen-and-Ink and Pencil Drawings. Figure Studies, attributed to Cipriani. 
Together, 8 pieces. 


//> 


473. Pen-and-Ink and Wash Drawings. Landscapes, attributed to Claude 
Lorrain. Font the Esdaile collection. Together, 8 pieces. 


d 


474.] Pen-and-Ink and Wash Drawings. Figure Pieces, by Johnson, Greatorex, 
[ and others. Together, 5 pieces. 

475- Watercolor Drawings. Flower Study, signed Van Loo; Study, Land- 
scape with Rabbit; and a small flower piece. Together, 3 pieces. 
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Watercolor Drawings. Flower Studies. Together, 25 pieces. 

W'atercolor Drawings. A Selection of Drawings by Dutch, English and 
Italian Artists. Together, 22 pieces. 

Watercolor Drawings. Coast of Hastings, by Shepherd; Figure by Ridlee; 
Cornish Miners, artist unknown. Together, 4 pieces. ' 

Watercolor Drawings. Figure Studies, attributed to Benjamin West. 
Together, 2 pieces. 


*■ 


Watercolor Drawings. Figure Studies, attributed to David Wilkie, 
gether, 8 pieces, five on one mount. 


To- 




Watercolor Drawings. Coaching Scene, signed N. D.\ Training a racing 
eight at Oxford, by Davidson. Together, 2 pieces. 


/jv, 


482. Watercolor Drawings. Architectural Views, including St. Paul’s, London; 
<22- Notre Dame, Paris; Waltham Abbey and others. Together, 7 pieces. 


483. Watercolor Drawings. 
gether, 11 pieces. 


Landscapes, by Dutch and English artists. To- 




484. 


485 - 
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Watercolor Drawings. Landscapes, Scenes in Oxford and other English 
Scenes, by R. Davidson. Together, 15 pieces. 

Watercolor Drawings. Scenes in England and Wales, by Pearson, and 
others. Together, 6 pieces. 

W’atercolor Drawings. The Beach, by Bright; Eton College, artist un- 
known; Battecombe Bay, artist unknown. Together, 3 pieces. 


487 

/* 


. Watercolor Drawings. 
Scene, by Ravenswaay. 


View of Amsterdam, by Verheyden; W’inter 
Together, 2 pieces. 


488. 


Watercolor Drawings. Shooting the Rapids; On the Lake, by Taylor; 
The Yacht Race, artist unknown. Together, 3 pieces. 


489. Wat e rcolor Drawings. The Valley, Oberhassli Valley. Attributed to 
Calame. 




490. 


Watercolor Drawings. Cottage of John Wilkes, Isle of Wight; other 
Landscapes and Sea Views, some by Knox. Together, 6 pieces. 


491. Watercolor Drawings. Animal subjects by Ravenswaay, and Their; 
Landscapes by Schouten and others. Together, 7 pieces. 




492. W’atercolor Drawings. 
Together, 14 pieces. 


Scenes in Devon and Yorkshire, artists unknown. 


Kindly read the conditions under which every item is offered 
and sold/? They are printed in the forepart of the catalogue . 

493. WXrci^OLORT!)R^w™^s.^The^I^ical Palace; The Rialto. Beautiful draw- 

ings attributed to Canaletto. Together, 2 pieces. 

494. Watercolor Drawings. Mining Scenes in Sweden, by J. Martin. To- 
jyy gether, 3 pieces. 

495. Watercolor Drawing. Landscape with Cottage and Peasants, by Koek- 

koek. Very fine drawing. 

/o. 

496. Watercolor Drawings. On the Thames, by Allen; On Hempstead Heath, 

by Fripp; Valley Scene, by Fielding. Together, 3 pieces. 

497. Watercolor Drawings. Woodland Scene, by Van Os; Mountain I.and- 

scape, by More. Together, 2 pieces. 

498. Watercolor Drawings. Dutch Canal, by Ford; Landscape with Lake, by 

Burgess; Coast Scene, by Knox. Together, 3 pieces. 

499. Engraving Portfolios. A collection of 7 portfolios with drawing paper 

mounts. Folio and imperial folio, bound in full and half morocco, bindings 
/* rubbed, 2 vols. with flaps. 

500. Engraving Portfolios. A collection of 7 portfolios -ith drawing paper 

mounts. Folio, imperial and elephant folio, bound in full and half russia, 
bindings rubbed, one broken, 3 vols. with flaps. 

501. Engraving Portfolios. A collection of 25 engraving portfolios. Folio, 

large folio, and imperial folio, and elephant folio, half russia, cloth, half 
morocco, many with flaps and ties. 

502. Engraving Portfolios. A collection of 35 engraving portfolios. Folio, 

large folio and imperial folio, half russia, cloth, and half morocco, many 
with flaps and ties, some bindings rubbed. 
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